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Provenance updated:

Frederic Clay Bartlett purchased the painting from Paul Guillaume, Paris

After Frederic Clay Bartlett passed away, his son sold the painting in 2001 to the actual owner
NOTA: Frederic Clay Bartlett was honorary trustee of the Museum of Modern Art, NYC.

He made a loan to the Museum of Modern Art, NYC from 23 September 1942 until 2001.
Sold in 2001 to private collector

Note:

This painting displays some of Modigliani’s most prominent characteristics. Modigliani’s body of work has many por-

traits of individuals and only three ever painted of pairs, in this case a newly married couple.

This is supported by the gentleman’s fancy dress. While the women’s clothing cannot be seen, it can be imaged her

dress would match the level of the groom’s. The elongated faces and necks of the subjects are also typical of Modigliani’s

style.

Their minuscule mouths, pointed noses and empty eyes are also a common style of Modigliani’s portraits, undoubtedly

inspired by his fascination with African masks and sculptures. The woman in the painting also represent’s Modigliani’s

aesthetic ideal: dark hair and pale skin.
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